
P
ro

je
ct S

p
a

ce
 T

ilb
u

rg

13 May — 24 June 2012

 Comrades of Time 
 
 



Comrades 
of Times  
 
 
The starting point for the idea of the exhibiton is 
‘Comrades of Time’, a title that stems from an essay 
by Boris Groys. In this 2009 text the main question 
is: What is contemporary? What is it that interest us 
so much about the present? Groys says: “Ours is 
a time in which we reconsider— not abandon, not 
reject, but analyze and reconsider — the modern 
projects”. And thus ‘contemporary art can be seen 
as art that is involved in the reconsideration of the 
modern projects’. So far I agree on this analysis, but 
for Groys the answer to his own question lies in time-
based arts only, because canonical arts to him are 
‘immobile’ and ‘passive’. And on that I do not agree 
with him. I see a new generation of artists that use 
what David Joselit calls ‘transitivity’ (1), relating the 
internal qualities of a work – what it looks like – to its 
external qualities, understood as its life in a social 
and mediated network of conception, production and 
distribution. This is the way I think another answer to 
the question of modernity is also possible, using the 
canonical arts – painting, drawing, sculpture - with 
a renewed confidence in their fundamental possi-
bilities. I see this renewed commitment to explore the 
relation to formalism, the possibilities of abstraction 
and expression, their disintegration and possible 
reconstruction among a great number of artists lately 
(2). Throughout their work there is an continuous re-
issuing and re-situating of formats that were all too 
easily seen as passive and immobile, and which are 
now brought into ever-changing contexts.

Also important for me in this respect is the current 
situation in the Netherlands - and in a lot of other 
countries as well - where art and culture are involved. 
These days the Netherlands is crushed by a populist 
government that tries to kill all forms of solidarity 
and measures everything up to a neo-liberalist  
market. But a large group of artists - also dancers, 
actors, writers etc - have risen to protest, not so 
much the budget cuts, but more to the tone that is 
used that treats art and artists as second rate and 
worthless. So it is also important to think of ways 
in which contemporary art can function within this 
system to counteract these developments, and I think 
this can come from notions like comradeship and 
caring (3).

1. David Joselit, ‘Paiting Beside Itself’, October, Fall 2009
2. Martijn Hendriks, ‘Beside Itself’, in W139, Issue #5, March- April,           
    2011.
3. A notion of Jan Verwoert in ‘Exhaustion and Exuberance’, a text  
    published in ‘Tell Me What You Want, What You Really Really Want’           
    (Piet Zwart and Sternberg Press, Rotterdam, Zurich, 2010)
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Project Space Tilburg
 
Project Space Tilburg is the white space of a former 
gallery, this space has beautiful light and sight-lines, 
and is therefore suitable for the making of a con- 
temporary art exhibition. Since 2011 the space is in 
use by different parties for different projects.

Educational Program
 
Educational program with undergraduates, gradu-
ates, art academy-students BA and MFA Debate (to 
be confimed) debate: ‘Especially in it’s autonomy,  
art shows itself to be most social’ Museum de Pont.

Participants will be announced soon.

Starting point is the theorem of Camiel van Winkel 
from the august/september 2011 issue of Metroplis 
M: “that autonomy is on the contrary the character-
istic in which art shows itself the most socially”.  
By this debate we want to discuss the exhibition in 
a wider social perspective : what role can art play 
– especially in it’s autonomy – in a society in which 
networks and media play a key role? And how does 
this question relate to the utopian expectations that 
were so important in Modernism? What can a re- 
consideration on Modernism eventually contribute  
to our current time?
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Josh  
Smith   
 
 
Josh Smith’s works explore ideas of authorship and 
originality. In Untitled, Smith interrupts his collaged 
backdrop of photocopies and printed matter with 
hand-painted elements, both elevating the aura of 
mechanized copy and demoting the autonomy of 
the artist’s gesture. Smith’s practice is highly idio-
syncratic: generating a prolific output of work, his 
processes and aesthetic engage with repetition as 
a philosophical concept. Drawing reference to Andy 
Warhol’s mass production, Hanne Darboven’s ob-
sessive archives, and Robert Rauschenberg’s com-
bines, Smith approaches replication, aggregation, 
and appropriation as an artistic sublime.

Josh Smith lives and works in New York, he gradu-
ated at de University of Tennessee, Knoxville for his 
BFA. Recent solo exhibitons include Deitch Studios 
in New York, Centre d’Art Contemporain Genève, 
Swiss and Hiromi Yoshii Gallery in Tokio. His work 
was included in the main program of the last Venice 
Bienial. 



Gedi  
Sibony
 
 
Gedi Sibony’s constructions draw from the traditions 
of minimalism in their pared down aesthetics and 
conception of sculpture as selfcontained conceptual 
objects. Unlike the highly polished works of artists 
such as Donald Judd or Ad Reinhardt, Sibony’s  
objects adopt an impoverished style and are often 
made from found materials such as cardboard, plas-
tic sheeting, and wood. Through these media, which 
are associated with both construction and debris, 
Sibony’s work elevates the humble qualities of  
everyday ‘stuff’ to create instances of poetic beauty.

Gedi Sibony (1973) graduated for his MFA at  
Columbia University in 2000. In 2006 he participated 
in the Whitney Biennial. He lives and works in New 
York. Recent solo exhibitions include Gladstone in 
Brussel and Green Naftani in New York. In 2011 he 
had a solo exhibition at Culturgest in Lissabon. 



Rachel  
Koolen
 
 
Rachel Koolen’s practice is dedicated to the work 
of observation, experience and speculative inter-
pretation in the media of video, sculpture and per-
formance. Through these media she gives body to 
subjects which inhabit and struggle a world  
seemingly driven by a media and market logic,  
especially the interfaces through which we interact 
with it. Her work often gets behind these surfaces to 
discover in the reflected light of the invisible-visible 
interfaces a materiality of that world, along with a 
keen emotionality.

Rachel Koolen was researcher at the Jan van Eyck 
Academy, Maastricht in 2007-2008 and studied at the 
Piet Zwart Institute in Rotterdam. She exhibited her 
work amongst others in ‘Chanting Baldessari’,  
Bonnefanten Museum Maastricht in 2008, in  
collaboration with Ruth Buchanan, in Artis, Den 
Bosch in 2009, solo, in Art Sheffield in 2010 and the 
Stedelijk Museum, Amsterdam also in 2010. In 2012 
she will do a special project at the Geneva Art Fair in 
collaboration with Jan Verwoert.   
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Thomas I’Anson’s practice contains traces of  
symbols and ideology, partly his own, partly from the 
world around us. With this mixture of ideology  
derived from texts and symbols comes pattern,  
repetition and reproduction through the medium of 
print, which allows for a crossover between  
installation and the use of publications in the  
gallery setting.

Thomas I’Anson recent focus is on four words he 
considers integral but not exclusive to the process of 
conceiving and executing a work of art, these being: 
presence; what is there physically and meta- 
physically, absence; what is not shown but is none-
theless integral to the work’s manifestation,  
intuition; what we know to be right but possibly 
beyond comprehension or simple justification and 
influence: from our own work and the environment 
we inhabit.

Thomas I’Anson (1983) studied at The Chelsea 
College of Art (2002), St. Martins College of Art in 
Londen (2005) and MFA AKV/ St. Joost in Breda/Den 
Bosch (2011). Recent solo exhibitions include East-
ern Expansion in Chicago and Extrapool, Nijmegen. 
Groupshows include Dick de Bruijn Gallery, Middel-
burg, Lokaal 01, Antwerp and this year Public Image 
3D, Tokio. 



Klara  
Liden 
 
Using pre-existing materials and often herself as the 
protagonist, she plays with ideas of violence,  
inner tension and disaffection using simple  
strategies and objects readily to hand. In an attempt 
to de-programme our behaviour and subvert our ex-
perience of everyday life, Lidén disrupts our shared 
and accepted social norms with a focused, radical 
energy.

Klara Lidén (1979) studied at The New School of 
Architecture of the Royal Institute of Technology in 
Stockholm, The University for the Arts in Berlin and 
also at the Konstfack, the University College of Arts, 
Crafts and Design in Stockholm (2005). She  
participated at the 4e Berlin Biennale in 2006, solo 
exhibitions include: Were Beneath the Underdog 
(2007) at Gagosian Gallery in New York, Unheimlich 
Manöver (2007) in the Moderna Museet in Stockholm 
and Elda för kråkorna (2008) at Gallery Reena  
Spaulings Fine Art in New York. 



Koen 
Delaere 
 
Delaeres way of working is ‘all-or-nothing’. Nothing, 
in this case, means a decorative little piece to hang 
above the sofa. Everything: an involved work that 
tells something about the potential in our world; that 
deals with the idea of making your own  
decisions, winning your freedom, being responsible 
for this yourself. Within his work he also investigates 
different strategies to work together with friends, 
family, kids etc. to put a maximum amount of life into 
a formal approach. For this, workshop results with 
handicapped children, photocopy experiments, drunk 
drawings with friends, found material, collaborations 
with professional printers and art school students 
etc are used and reworked. These works are in a 
constant flux of being produced, reproduced, altered, 
etc.

Delaere has exhibited extensively in various group-
exhibitions in Europe, Brasil, North America and 
Japan. Recently he participated in Exhibitions in the 
Dordrechts Museum and SMBK De Vleeshal. In 2012 
he will do several projects in Sao Paolo Brasil. Solo 
exhibitions include the De Pont Museum, Gallery  
Gerhard Hofland Amsterdam, IBB Curacao, Autocen-
ter Berlin. In 2007 he won the prestigious  
Wolvecampprize for painting. 



Amanda 
Ross-Ho 
 
 
Amanda Ross-Ho’s work is inspired by detritus: 
the clutter and remnants of daily existence, and the 
‘negative space’ of things over looked. Ranging from 
sculpture, installation, painting, and photography, 
her work seeks to uncover the subtle beauty of  
coincidence and anomaly. Working from source 
material as diverse as newspaper articles, narcotics 
agency records, life aspiration manuals, and  
home-craft instruction booklets, Ross-Ho highlights 
points of cultural ‘intersection’ to create extrinsic 
portraits of contemporary zeitgeist.

Amanda Ross-Ho (1975) graduated at the University 
of Southern California for her MFA in 2006. Recent 
solo exhibitions include Cherry and Martin in Los 
Angeles, Mitchell-Innes & Nash in New York and the 
Pomona Museum of Art. In 2011 she had a solo  
exhibitions at The Approach in London and The 
Visual Arts Center in Texas next to numerous group 
shows. In the spring of 2012 she has a solo  
exhibition at the Museum of Modern Art in  
Los Angeles. 



Bas van  
den Hurk 
 
Bas van den Hurk’s practice circles around questions 
of the possibilities of painting today. For him  
painting functions in a permanent tension that on 
the one hand strives for radical autonomy and on the 
other is aware of the fact that it is part of a network 
of texts, modes of production and commodifications. 
Van den Hurk’s works often look fragile and  
vulnerable, he exhibits them as site-specific  
installations and temporary events that question 
not only the value of the individual pieces and their 
combinations, but also their relation towards the 
(exhibition) space, the spectator and their modes of 
production.

Bas van den Hurk’s exhibitions include solo shows 
at Rod Barton Gallery, London and ZINGERpresents, 
Amsterdam and presentations at Liste 15, Basel and 
Paul Andriesse Galleries, Amsterdam. Last April his 
new book was presented at the Museum de Pont, 
Tilburg. Recent exhibitions include Museum De  
Vleeshal and Dordrechts Museum. In June he will 
exhibit at Autocenter, Berlin. Van den Hurk  
occasionally curates and he teaches contemporary 
theory at the MFA AKV/st. Joost.  



Colophon  
 
 
Text by Bas van den Hurk. 
 
All of the photos are from different sources incl.  
Peter Cox and Leo van Kampen. 

Comrades of Time is made possible by 
Mondrian Foundation Amsterdam, IKA Tilburg.
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